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Notice. 


Subscribers are informed that a Quarter’s Subscription to 
Christmas, 1845, is now due, and they are respectfully requested 
to forward the same as early as possible. Ain A 








Something about srugsels, 
(Concluded from our last.) 


“The :fifteenth anniversary of the fetes of September, in 
honour of the three days which won a constitution and-a 
liberal monarch for the Belgians, took place during our late 
sojourn in Brussels. On the first day, Sept. 23rd, the fes- 
tivities were sadly marred by the torrents of rain that fell 
incessantly—which, we were given to understand, has been 
invariably the case since the fefes were originally instituted. 
We, however, were present, at ten o’clock, at the funeral 


service in the church of St. Gudule.- The performance, | 


which was highly imposing, consisted of a Requiem, exe- 
cuted by two hundred voices in unison, under the direction 
of M. Henry, the maitre de chapelle, a professor of ac- 
knowledged talent, resident in Brussels. This was the 
first opportunity, by which we had ever profited, of listening 
to the plain chant, designated Gregorian by historians. We 
“Were” delighted—not only with the grave simplicity and so- 
lemnity of the composition, but with the creditable manner in 
which, thanks to the untiring exertions of M. Henry, it was 
executed. In spite of the very inclement weather, the church 
of St. Gudule (a fine Gothic building, known generally to 
Visitors as the Cathedral, and much damaged by modern re- 
“novations) was crowded to inconvenience. At six o'clock in 
the evening, a concert of military music—performed by the 
band of the so-called regiment delite—took place in the Park, 
and-the weather having somewhat improved, a great concourse 
of auditors was attracted... We. heard nothing, however, 
worthy of particular eulogy: The band played well, but the 
music ‘selected was generally mediocre. 

“On ‘the ‘second day, Sept, 24, the sun shone in all its 











glory, and the fair streets and places of Brussels were alive 


with swarms of human beings, going to and fro. At eleven 
o'clock we found ourselves in the Champ de Mars, close to the 
Porte de Namur. Here a vast crowd was assembled, to witness 
the re-union of the various societies, from different parts of 
Belgium, which were to take part in the concours de chant 
densemble. After drawing lots for precedence, they entered 
the town, through the Porte de Namur, accompanied by a de- 
tachment of troops of the line, and preceded by a military 
band. At noon, the concours de chant took place in the 
Augustins. The trial of strength was highly interesting, and 
each of the Societies won laurels, well deserved. The first 
prize was awarded to Cologne, the second to Liege, the third 
to Louvain. In the ranks of the Cologne choristers—under 
the able guidance of Herr Weber, of whom we have favourably 
spoken in one of our letters on the Beethoven Festival— 
we observed many of those who afforded us so much pleasure 
at Bonn, in the Mass in D, and in the ninth symphony. At five 
o'clock, we heard a grand concert of harmony (wind instru- 
ments) in the Park, under the direction of M. Bender, director 
of the king’s band of military music, a professor of ability and 
a native of Brussels. The performance of the band merited 
high eulogium, but the music selected presented little novelty, 
and less interest. The Regiment des Guides, and the 
Regiments de Ligne, in garrison at Brussels, Mons, and 
Bruges, combined together on. the occasion, with the best 
performers from their respective bands. 

On the third day, Sept. 25th, the weather was less favour- 
able. Nevertheless, we were roused early in the morning by 
the violins of the little.sisters Milanollo—who inhabited a room 
adjacent to our own, in the Hotel des Princes, and delight- 
fully serenaded us, night and morning—and ‘sallied forth 
betimes, to be present at the union of the~ victorious 
Societés de chant, .in the Grand Place. ‘The crowd was 
great, and the - antique Spanish buildings, with which the 
Place is surrounded—especially the irregular tower of the 
Hotel de . Ville—seemed, ’ ever and’ anon, marvellously in- 
clined to fall among the people, and turn their harmony 
into discord, a8 the amateyrs haye.it,. However, the edifices 
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did not substantiate their menaces, but remained stationary, 
while the Societés directed their steps—preceded by a body 
of musicians warlike, and hemmed in on all sides by the 
crowd—towards the Park, where they arrived safely at noon. 
The prizes were then distributed in the Kiosque, and, at one 
o'clock, each of the victor societies sang a couple of morceaur 
d’ensemble—after which a vocal concert was given by all the 
societies present, aided by, and under the direction of, the 
celebrated Societe Mehul. 
in the Park by the Societe Royale de la Grande Harmonie, 
under the direction of M. Charles L. Hanssens, of which we 


At five o’clock there was a concert 


subjoin the programme ;:— 


1, La Brabanconne .,......sececeesecceessees Campenhout, 
2. Overture ....... cocccccccccse Aerts. 

3. Pot Pourri, on G. “Tell ont iin Journees.. C. L. Hanssens. 
4. Valse.. ope coos cccccccccece A. J. Buyssens. 


5. Pot had on te en c0cs.cececccese- Cs Ly MARBUCRMS 
6, Cantate Heroique (Paroles de L. Silden’: . . C. L. Hanssens. 


Orchestra,.... 100. enddii,.: os 170. 


The execution of the band was beyond all praise. The 
Brabanconne, by M. Campenhout, was a tissue of un- 
meaning noise. The oferture of M. Aerts, a pupil of M. 
Fétis, at the Conservatoire, was such a composition as we 
see, day after day, from students who have learned to write 
down their ideas, and nothing more. In the case of M. 
Aerts, there was double barrenness—haying no ideas to write 
down, he presented us with a common-place ragout of the 
worn-out thoughts of others. His notions of an overture are 
much like those of Lindpaintner, and some of the rest of the 
Frenchified Germans—only that the development and instru- 
mentation of the young Belgian lack the small experience 
discernible in the others. The Pot Pourriof M. Charles L. 
Hanssens, was an effective and brilliantly instrumented ar- 
rangement of the fine, but ill-assorted, melodies of Rossini and 
Cherubini. The waltz of M. Buyssens was, like many other 
things of its kind, pretty and insipid. The Pot Pourri from 
Meyerbeer’s Huguenots was another proof of M.Ch. L. Hanssen’s 
experience in the art of orchestration—it was noisy, but 
presented a variety of brilliant effects. The great feature 
(the only one, indeed) of the programme was, the Cantate 
Heroique, in C minor, of M. Charles L. Hanssens. The fol- 
lowing was the synopsis of its intention—premising that it was 
written to celebrate the hundred times already celebrated three 
days, of Brussels fighting for independence and legitimacy. 
Introduction—Appel Guerier—La Lutte—La Priere—La Triomphe— 

La Paix—Invocation a la Liberte, 

The “ Lyrical Society,” from Louvain, and the “ Gauthier 
Society ” from Soignies, aided the “ Grand Harmony ” in the 
Cantata. One hearing of a composition so large in its outline, 
and so elaborate in its deyelopment, cannot suffice, either to 








criticise or describe it. Our impression was, however, ‘that * 
amidst striking originality, M. Ch. L. Hanssens possesses f 
much of the wild and fiery character of one part of Beethoven's 
genius. That he has an abundant flow of melodious ideas, which 
are never common. That he has a command of harmony and 
counterpoint, only boasted by the most practised musicians. 
That his orchestration displays ingenuity, fancy, and great 
experience—so much so, indeed, that we did not miss the 
stringed instruments, which to us are ordinarily the very soul 
of an orchestra. That he is a stern classicist as well as an 
imaginative thinker. That he aims at great models, and des- 
pises all beneath them. And finally that he has every promise 
of becoming one of the best musicians of modern Europe. The 
Cantata was superbly executed, under the direction of its com- 
poser, who is a first-rate conductor. We had often heard of M. 
Ch. L. Hanssens from Jules deGlimes, who being Belgian born, 
and azealous heart-and-heart musician, was naturally enthusiastic 
about the most remarkable, if not the only very remarkable, 
musician of his country—and we are bound to admit that his 
representations were in no way overstrained or hyperbolical. 
M. Ch. L. Hanssens is a great artist already, and time will 
make him. a greater. We had the pleasure of being 
introduced to him by his cousin, M. Victor Hanssens— 
an intelligent amateur, and a contributor to our good 
friend Schott’s excellent periodical, La Belgique Musicale—and 
we found his conversation just what we had anticipated—full of 
enthusiasm for the really great composers, and of severity 
against the unmerited celebrities, so common now-a-days. He 
declared to us the probability of his coming to pay a visit to 
London next season. If he carry his intention into effect, we 
have no doubt but that he will be received by the amateurs and 
artists of our metropolis with the honorable welcome due to his 
distinguished talents. M. Ch. L. Hanssens is a native of Ghent, 
and was for many years director of the orchestra, at the theatre 
in that famous city—doubly famous from having been the birth 
place of the celebrated and gifted Madame Pleyel. He is a 
nephew of M. Hanssens, conductor of the Brussels opera, who 
is well known to England. That the nephew may reign in the 
uncle’s place, is a frequent toast at the convivial meetings of 
musicians in Brussels. 

Besides what we have mentioned, the Cologne Society gave a 
concert for their especial benefit, which was well attended. In 
addition to their own performances, the same quartet of Beeth- 
oven, which we so highly eulogized at the Artists’ Concert, 
during the Bonn Festival, was executed by the same four art- 
ists—M. M. Hartmann, Derkum, Weber, and Breuer—in the 
same admirable manner—and received with similar enthusiasm. 

On Friday, the 26th September, there was another Concert 
of Harmony, under the direction of M. Bender—and at night 
the whole town of Brussels was brilliantly illuminated. J. W,D 
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Rebletws Rebiewed, 


No. L 
BY Z. W. 


Tue first review, which in carrying out our views, we 8 
bring under the notice of our readers, is one in the “Literary 
Gazette” of October, 18th, on part of a “Treatise on Har- 
mony, by Alfred Day.” It is under, what until very lately 
we should have considered, the tautologous heading, “ The 
Contrapuntal and Musieal Review.” Formerly we were of 
opinion that Counterpoint and Music were synonymous, or at 
least that Counterpoint was necessarily Music; we were, how- 
ever, a short time since convinced of our error by hearing two 
Preludes and Fugues, which, being written by the founder of 
the Contrapuntist’s Society, we presume must be Counterpoint, 
and which certainly are not music. 


Are these agreeable ? We think not. If the fifth be prepared 


and resolved as a discord, as directed at page 31 of Mr. Day’s 
book, we think it not objectionable. 
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Our critic says, 


“Mr. Day absolutely insists on making only one minor seale, subject to 


no change, either in ascending or descending.” e. g. 





The review commences with 
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“Tt is no easy matter to invent a new and. useful system of harmony ; 1 
and we firmly believe it to be out of the power of one unskilled in com- 
position, to accomplish such a task with any degree of credit to himself or 
satisfaction to others.” 


Our critic here assumes that “our author” is unskilled in 
composition, which unsupported assumption of course goes for 
nothing. In opposition to his opinion, Choron the French theo- 
rist says, “that no practical musician ever did, or even can 
write an intelligible book on Theory.” Still more in opposi- 
tion to-it is the fact, that scarcely any great invention or bene- 
ficial innovation in mechanics or the arts has been made by 
what are called the practical men on the «everal subjects. 


“In the hands of a medical man (for such is our author) something of 
-unmusical doctrines might be anticipated.” 


This was quite unnecessary, and shews much the same 
feeling of weakness as when a man in an argument taunts his 
opponent with his youthfulness, assuming that because he is 
older, therefore, he must know better. Our critic is very 
much in the habit of quoting one half of a sentence, and omit- 
ting the other, we subjoin a specimen; our critic gives as a 
passage from the book, “the use of the common chord on 
the third of the major scale, in its original position, is for- 
bidden;” the real passage is as follows:—“ The only thing in 
which this chapter departs from the orthodox doctrine, is in 
forbidding the use of the common chord on the third of 
the major scale, in its original position; but be it under- 
stood, that although positively forbiddén in the text, the stu- 
dent is only recommended not to use it.” As the Reviewer 
says, he “ is anxious to speak faithfully and fully on the many 

, &e.”” we will give him credit for honesty of intention, 
taking the only alternative of want of power to carry out that 
intention, although it is certainly rather strange, that when a 
man professes a desire to speak faithfully and fully, he should 
suppress one half of a sentence, that half being the one telling 
a himself; for our own parts we agree in feeling with 

r. Day. The following will give the reader an opportunity 
of judging for himself. 
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Here again our reviewer falsifies the text, in the intro- 
duction to the chapter in which the above scale occurs, 
as the following sentence shows—“ and, strickly speaking, no 
major sixth nor minor seventh should be used, although 
custom has somewhat sanctioned their use, and the parti- 
cular instances in which they may be used are noticed 
in future chapters;” in page 38, the manner in which they 
may be used, is pointed out; and, in page 44, the particular 
place in which they would be most disagreeable is shewn. 
Our critic has confounded the minor scale of essential notes 
founded on, and to be used in, harmonies in the key, with the 
scale which one may use, in passages of passing notes. By 
the order in which our critic reviews the book, commencing 
with the fourth chapter before the second, and omitting to 
mention the first chapter and the general introduction alto- 
gether, one would imagine that he had opened the book by 
accident anywhere, and had commenced reviewing the first 
section on which his eye happened to fall; we presume this is 
the reason why he has made no mention of the author’s rea- 
soning (which extends to two pages), on the subject of the 
minor scale. He has also omitted to say, that the point is not 
new, it having been already raised by Gottfried Weber, and 
Schneyder, which, as ouir critic is honest, we suppose he did 
not know. 

The next point on which our critic touches is, whether 
the fourth be a discord or not: he says, 


“ Our author considers a perfect fourth a discord, (see Chap. ITT. page - 
9), we have in an earlier stage of the ‘Contrepuntal and Musical Re- 
view,’ shewn up the fallacy of such an opinion; but when our readers 
are reminded, that the first two notes in the well-known psalm tune 
‘ Helmsley,’ or, the ‘ Evening Hymn,’ starts with the interval of a perfect 
fourth, no one will give old Tallis credit (or rather discredit) for com- 
mencing a simple church tune with a dissonant interval.” 


Our critic quotes the whole tune, of which the following 
notes are the beginning :— 


fH 
oan 








4 


LZ. 


n 











HN 


Y 





e 


he here mistakes the skip of the fourth in melody, for the in 
terval of the fourth in harmony, where the argument he ad- 
vances, is, that because you can commence with that interval in 
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melody it cannot be a discord, true ; as myriads of tunes com- 
mence with the interval of the second, thus— 


ed 


f 














by a parity of reasoning, the second cannot be a discord, which 
is not the case; the argument is therefore worthless. It is evident 
that our critic has not read the book, as had he looked at 
pages 21 and 22, in the introduction to Chap. VII.; and at 
Chap. V. of the Second Part, especially Sect. VII; he would 
have found the cases in which the author considers the fourth 
not to be adiscord. Next says our critic, 


“In returning to our author, we perceive in Chap III. pages 9 and 
10, Sec. 10, the old and foolish reason assigned against consecutive fifths, 
which is no more probable than could be urged against three or more 
consecutive major thirds.” 


The major-thirds are also forbidden, under particular cir- 
cumstances, further on, but this does not suit our critic; the 
reason given concerning the fifths is to be found in “ Cheru- 
bini’s Counterpoint,” page 8, and our critic admits it to be an 
old, although he. calls it a foolish one; he will not allow any 
one else to differ frog old authorities, yet he thinks the anony- 
mous critic of the “ Literary Gazette,” is to be allowed to 
reject all authority, and call all reasons foolish which oppose his 
own. After quoting Section 15, “It is not allowable to come 
on a perfect concord by similar motion in two part writing,” 
our critic says, 


“Why not? Mr. Day should have said, ‘when the upper part skips, 
then it is not allowable, &c.,’ but why did he not say so?” 


After quoting Section 19, “It is not allowable, even by 
contrary motion, and whatever be the number of parts, to skip 
to the octave in the extreme parts, when the bass moves,” our 
critic says, 


“ Had our author said, when the upper part skips, and the lower part 
moves (that is, does not skip), then this Section would have been con- 
sistent with the general laws of harmony—as it stands now it is absurd.” 


It is very evident from the example, that the author has 
here made a lapsus penna—that it should have been, skip to 
the octave in the top part, when the bass moves; but is our 
critic aware, that in his own idea of the law he differs from 
Cherubini, who allows the skip in either bass or treble, if the 
other part move by semitone ? 
it On Section 15, “It is not allowable to come on a perfect 
concord in similar motion between the extreme parts,” our critic 
remarks, 


“ If this were true, it would be a difficult matter to get parts at all; 
and why are the following errors ?”’ 
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With regard to the first part of our learned critics remarks, 
we cau only say, that although it might, and as he affirms it, 








we are bound to believe it woudd be, very difficult for him under 
the circumstances to get parts at all, yet we will undertake to 
find those who will write in four or more parts for a hundred 
pages, and still write in accordance with the principle in the 
law; as to the question he asks, we will answer that the 
dden fifths in the first example are forbidden by all writers 
counterpoint, and that the second example would be bad, 


either in the strict or free style because in addition‘to the hidden 


octaves, the bass of the first inversion of the major common 
chord is doubled by skip; this question any tyro could have 
answered for him. On Section 17, “It is not allowable 
between any of the parts to come on an unison by similar 
motion,” he elegantly and logically remarks, 


“ Yes, it is; but when the upper part skips, it is not advisable.” 


What does the latter part of this sentence mean? does it 
mean that the former of the following examples is bad, and the 
latter is good? It can have no other meaning, as if the parts 











descend to the unison the upper part must skip; it is only 
in ascending to the unison, that the upper part need not 
necessarily skip, and in that case the lower one skips instead; 
we are at a loss to discover how one is preferable to the other. 
From the peculiarly polished manner in which our critic ex- 
presses himself in differing from the author (“ Yes, it is,” for 
instance), it would be pleasant to know where he learned his 
manners, that we may take especial care that not any one of 
our juvenile friends go to the same academy. 
Our critic remarks, 


“His (Mr. Day’s) own Example 13, is indicative of a want of 
musical education.” 


We insert the Example, and should be glad to know what 
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our critic means ; we hope he has made a mistake, imagining 
the author to allow, instead of, as is the case, to forbid it— 
otherwise, as the progressions are forbidden by all authors on 
Counterpoint, we fear his remark is indicative of a want 
of musical education in our learned critic. On Section 20, 
“It is not allowable to moye an augmented interval unless 
it occurs in one of the repetitions of a sequence.” Our 
critic asks, 





“Then, why should Mr. Day insist on the sixth to the seventh degree of 
the scale being an augmented second, if augmented intervals are not 
allowed to move ?”” 


Here, passing over the unintelligibility of the first part of 
the sentence, and the bad English of the last, in which the 
indicative are, is used instead of the subjunctive be, we must 
again recommend the critic to look at page 38, where the 
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minor scale, as allowed to be used in the third species of 
discords, is to be found. On Section 21, “It is not allow- 
able for any part to move!a seventh—neither ascending nor 
descending ;” the critic remarks, 


“This is also inaccurately worded, as both the diminished and minor 
sevenths are allowed to do so, although it seldom occurs that a major 
seventh is allowed so to skip.’’ 


Replying on what we guess to be our critic’s meaning, as 
his words do not furnish us with any means of knowing, we 
beg to ask—Is it possible that up to this point, he has not 
discovered that he has been reviewing the laws regulating 
strict diatonic harmony (otherwise counterpoint) ? or does he 
not know, that there is any difference between the laws of 
pure counterpoint and those of chromatic harmony? Probably 
the latter, as until the book reviewed by him appeared there 
was little difference in theory, however great in practice. We 

to inform him, that the old writers on counterpoint, 
forbid even the skip of the major sixth. 

The last extract from the book, is Section 21, “No two notes 
of the same name, but of a different pitch, can occur. simul- 
tanéously.” Our critic remarks, 


*The best writers then are in error.” 


, After observing that our critic has again confounded coun- 
terpoint and chromatic harmony, we must ask, whether he 
admires the following’ passage, extracted from one of the 
above-mentioned fugues of the founder of the Countrapuntist’s 
Society, and Whether he considers its author as one of the 
great writers he mentions as his authority? 






































This passage being written for the organ, on which the 
notes, being held, are throughout their duration of the same 
power, is equivalent to the following on the pianoforte. 


~— — 


== 


2 


Our critic has two or three times in the course of his very 
amusing teview, animadvyerted on Mr. Day’s language, without 
quoting any sentence to prove the correctness of his re- 
marks, excepting one with regard to the skip of a seventh, a 
very unfortunate one for him, as we shall presently see; we, 
therefore, take leave to quote, and remark on, a few passages 
from our critic. No one expects elegance of language in a Mu- 
sical Review, so we will pass over the inelegancies of style, 
and only notice some of the false grammar, and the nonsense. 
First, our critic says— 

“In the hands of a medical man, for i 
of unmusioal doctrines might be ee en 
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What kind of English is “something of unmusical doctrines” , 
Second, 


“ Out of the power of human probability.” 


What is the “ power of probability.” Third, 


“ We shall, however, discover so many instances either of contra- 
dictions, or of doubtful notions at the commencement of this work, 
that it makes us distrustful as to any future advantages it may possess.” 


Is there not some slight confusion of time between the future 
shall and the present makes, and are not some doubtful notions, 
thereby engendered? Fourth, 


“We have in an earlier stage of the Contrapuntal and Mu- 
sical Review, shewn up the fallacy of such an opinion, Ju¢ when our 
readers are reminded, that the first ¢#wo notes in the well-known psalm 
tune, ‘ Helmsley, or the Evening Hymn,’ starts with the interval of the 
perfect fourth, no one will give old Tallis credit (or rather discredit) for 
commencing a simple church tune with a dissonant interval.” 


Let us take this sentence to pieces. First, the past participle 
of the verb to shew is used instead of the imperfect tense ; this 
is a very common error, but not any the less an error, for being 
common; our critic has then evidently become confused between 
the two substantives, notes and Ayma, not knowing which the 
following verb can claim as its nominative, and he has unfor- 
tunately chosen the latter, making the verb singular instead of 
plural, writing starts instead of start. Any one would imagine 
the following “ but” was used to qualify or contradict the fore- 
going sentence ; but, itis not anything of the kind, it is on the 
contrary used as a conjunction to join to the first sentence, 
another, containing, what our critic considers, a conclusive 
argument in his favor, “ but when our readers are reminded, &c. 
no one will give old Tallisfcredit, or rather discredit, &c. ;” Cer- 
tainly no one who knows anything of the subject will give 
him credit, &c. whether they be reminded or not, and whether 
previously acquainted with the tune or not ; those who do not 
know anything, either of the subject or the tune, can not give 
him credit, &c. if they be not reminded, &c. ; although they 
may give him credit, &c., if they be reminded, &c., those 
who know the tune but know nothing of the subject, will 
not be influenced by the reminiscence either one way or the 
other; the but, therefore, serves only to make confusion worse 
confounded. Fifth, 


“And they will easily see how it has been marred by modern 
hands, Methodists, Ranters, and even by arrangers of music for the Church 
of England.” 


Why is the by omitted from before Methodists and Ranters, 
and inserted before arrangers ? Why not either omitted from, 
or inserted before, all three ? Sixth, 


“ This is not the reason why parts may not move in octaves, 
but simply because each part of the harmony must form a distinct melody 
in itself, which could not be the case if two parts moved exactly simi- 


larly.” 


Here our critic seems to have some “doubiful notions,” 
respecting adverbs, to what does the adverb simply belong? 
what connexion has it with the rest of the sentence? The form 
of construction of the last part of the sentence containing the 
two consecutive adverbs exactly similarly, is much more 
new than correct, or agreeable. Seventh, 


“When the upper part skips, and the lower part moves (i. e. does 
not skip), &c.”’ 


Here our critic implies, that when anything skips it does not 
move. Again, after quoting from the book, “ It is not allow- 
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able for any part to move a seventh, either ascending nor 
descending ”—our critic remarks,—Eighth, 

“This is inaccurately worded, #9 both the’ diminished and minor 
seyenths on allowed & do so (i. e, move a seventh—move being 
the only verb in the preceding sentence) although it seldom occurs that a 
major seventh is permitted so to skip. 


Here is the same extraordinary confusion in our critic’s 
mind and language, between melody and harmony, as that 
whieh occurs elsewhere respecting the fourth. He says, 
“ three sevenths are permitted to skip ”—if by sevenths skip- 
ping, he means sevenths in melody, we must remind him that 
those intervals of the seventh aré not generated until the 
skip is made. We do not suppose he means sevenths in har- 
mony, as he would hardly say, that the interval of the seventh 
in harmony may skip a seventh—he may mean it nevertheless. 
Ninth, 


“We must for the present close our remarks, ali of which can be 
proved upon the best possible authorities.” 


Here our critic says, first, “ close our remarke, all of which,” 
(that is the remarks) “ can be proved,” &c. What does he mean 
by proving his remarks? We have heard of proving the truth of 
remarks, but never of proving the remarks themselves. Next 
“upon the best possible authorities."—One may prove by 
authority (rather a doubtful proof though at any time), but one 
cannot prove it upon authority. For the present (as our critic 
says) we close our remarks, waiting for his next lucubration to 


re-open them. 





The Haymarket Theatre. 


Miss Helen Faucit and Mr. Anderson have been engaged 

by Mr. Webster for a limited number of nights, and have 

appeared in the “ Lady of Lyons” and “The Hunchback.” 

A period of two years, we believe, has elapsed since either 

the lady or gentleman performed on the London boards. The 

sensation Miss Faucit created in Paris, added to her long 

absence from London, gave a new interest to her appearance. 

She was received in “ The Lady of Lyons” with the most 

enthusiastic applause. Miss Helen Faucit has decidedly pro- 
gressed in her art. With all the passion and abstraction that 

hitherto so peculiarly belonged to her performance, she now 
combines a higher degree of finish, and a closer approximation 
to nature. She has also eschewed that habit of barking, 
which was so great a drawback to her delivery, and her enun- 
ciation in consequence has become more audible and forcible. 
Julia in ‘‘ The Hunchback” is a part that demands very 
superior capabilities in an actress. The gentle country 
maiden who holds converse about purling streams, and shady 
groves—the fine town madam who vaunts of. balls and routs, 
and revelry and rivalry—the victim of a momentary fit of 
pride—the vacillator between love and revenge—the creature 
of natural affections striving against the denizen of an arti- 
ficial state, with all the shades of feeling consequent on the 
peculiar situations of the drama, tax the greatest powers of 
the artist. Miss Helen Faucit succeeded to the full in this 
difficult and many-colored portraiture. She was throughout 
excellent, and in some scenes eminently fine. We know no 
character, among the many which this lady has sustained, 


Anderson's Master Walter disappointed us. It was not want- 
ing in impressivencss and energy, but the ru pathos, the 
bluff devotion that shonld be apparent, though subdued, was 
lost in his delineation. The last scene might have been better. 
We may ask Mr. Anderson, upon what grounds does he 
attribute feebleriess and seriility to the hunchback? Surely 
the author never intended Master Walter to stoop, and totter, 
and lean on his crutch, as though he were in the “ sixth age” 
of mortality. Nothing eould be more ineffective than this 
strange departure from the approved reading. Mr. Anderson 
is an actor of too much judgment entirely < Violate an 
$s meaning, but we confess, we cannot see his warran 
pees ing Master Walter infirm and Beet ag way he gi 
notte, in the “ of Lyons,” was infinitely tter hi 
e Meesttedh” Me Holl played Sir Thomas Clifford with 
much propriety ; but the part ie more suited to Mr. Anderson. 
Miss Jolia Bennett made a very pretty and a very merry 
Heleri, and deserves much praise. She was particularly good 
in her two scenes with Modus. Mr. Hudson is entirely mis- 
taken in his conception of Modus. Instead of being stolid 
and timid, he was fidgetty and coquettish. He substituted 
pretended ignorance for habitual bashfulness, and took away 
all apology from Helen, when he dropt the diffident scholar, 
Such a part is altogether out of Mr. Hudson's line, on which 
account it may be hardly fair to criticise his performance too 
strongly. Buckstone played Fathom well, and nothing could 
be better than Brindal’s Lord Tinsel. The new comic drama, 
“‘ Who's the Composer ?” is being played every night, and 
exeites roars of laughter. It is & composition of very meagre 
pretensions; but if the end of farce writing be to produce 
merriment, the author has succeeded abundantly. “ The 
Way to keep him,” and the “ Hypocrite,” have been revived, 
and are represented with a powerful cast, which this theatre 


alone can now effeet in comedy. 





Musings of a Musician. 
BY HENRY C. LUNN. 


‘* Why these are very crotchets that he speaks ; 
Notes, notes, forsooth, and noting !” 
SHAKSPERS. 


No. XLIV. 


PROPOSAL FOR A MUSICAL AMPHITHEATRE. 


purpose of enjoying an intellectual treat, are continually compelled to 
witness a di Te 


Mozart. 4 
Now it often happens, in the present day, that those inidividuals oe 
have been thus disappointed, are very loud indeed in the expression | 

their dissatisfaction; the one class declaring that musical gymnastics 





which afforded us such unqualified delight as her Julia, Mr. 


should be banished fron the land; and-te other as energetically main- 
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that the so-called classical of the 
ata te bly en cqapetions great composers are 


ramatic actors 
theatre—tamblers, “ flexible brothers,” and eques- 
trians, have another theatre, Thus all tastes are gratified; and, by the 
wholesome system of classification, each person knows, when he pays his 
money at the door, precisely what is to be the amusement for the evening. 
As music of all kinds is at present usuall: ptt the concert-room, it 
at frst appear that itis equally well fitted for the wonderful as the inde 
lectual styles of composition. In considering the matter, however, I find 
that the of these requires more room—more its 


a musical amphitheatre shall be erected, in w all persons who have 
devoted their whole lives to feats of musical agility, shall have a fall oppor- 
tunity of displaying their talents. Here the ies of the art shall be 
cultivated and brought to the highest ; and, as only those who 


t, 
performers may rest assured that, however the exhibition might offend the 
classical frequenter of the concert-room, his efforts to astonish will here 
ees dampens 

however, in the present money-making that 
i in large and small type ts the 


The capital might ly be about a hundred thousand pounds, in 
p posade each, but is would, of courte, be an'aher obn- 
sideration. 


t will also be understood that, here limited both in 
quvantunys, 1 have act catmngl the teas the bill as they would 
appear to the public; neither have I used red and black ink—introduced 
small clowns grinning the loops of letters, or employed any 
type afflicted with spinal ity. All this would be afterwards con- 
trived according to the most approved taste of the time, and the latest 
improvements in the modern art of letter-puffing. 

Ropal Musical Amphitheatre. 
Unprecedented Attraction to the Lovers of Musical 


Gymnastics. 
This evening; Monday, February —, 18—, the entertainments will 
Commence with the extraordinary performances of the renowned 


Hera Baoecerincer, 
The celebrated pianoforte Gymnastic, who has already created such a sen- 
sation in all the civilised countries of the globe, and who holds testimonials 
of his miraculous powers from 
Severay or tHe Caownep Heaps or Evrors!!! 


Herr Broeckfinger has already succeeded in bringing his hand to such a 

state of perfection that he it utterly impossible io play single notes 

atalZ He will, therefore, commence his performances by playing 
Wapen’s “ Invrratron pour 1a Varese” rx Ocraves!!! 

He will afterwards exhibit his manusl dexterity in a composition of his 

own, called 

Tae Sronminc or Bapasos! 

In which effects will be introduced, such as have nevet before been 

attempted, arid, most probably, never will again. 

N.B. The public are requested not to encore this composition, as the 
ewertion of performing it ie so great that stimulants are compelied to 
be resorted to immediately. , 

This exhibition will be succeeded by the performance of 


S1onor Rovescto, 


player, living or dead. He will ‘perform a solo, in’ which the ‘pectiliar 
rund called *goosing”tuwlly ooded by on this instru- 
ment, will be systematised ani brought to perfection in a composition 
. Live iv ras Farnm-Yarp. 

This piece is adapted for thé amusement of the younger 
brariches of the j-and so aceurate is the imitation of the animals, 
that few people would imagine the clarionet to be capable of such extra- 
ordinary sounds, The Signor will afterwards produce a novel effect by 


Biowino into THE CLARIONET AT THE WRONG END. 
This feat is peculiar to himself, and must be heard to be appreciated. 


Mp. Lucius Granam Watxzr, 


The miraculous violinist, (justly surnamed the “ inged prodigy,”) 
will afterwards go through the whole of his much admi performances 
UPON A SINGLE STRING !!! 


In order that there may be no deception in this, the viclitr will be 
brought before the audience, and three strings’broken’ in their presence. 
After this feat, he will exhibit some of his new effects for the instrument, 
which have been received on each representation with 


SHOUTS OF LAUGHTER AND THUNDERS OF APPLAUSE. 


Amongst the most inent of these will be a peculiar sound got by 
gently tapping the string whilst the wood of the bow is placed close to thé 
bridge, and seddely- raw up and down the. string with great force. 
The portamento too, so much used by singers, and lately by violinists, 
which consists of gliding one note into the other, instead of separatin ng 
them as they are marked upon the paper, will, on this occasion, be carri 
He will perform a portion’of a well-known concerto, in 
which, by simply using the means above mentioned, he will make the 
most lovely andante appear a series of the most. extraordinary wails éver 
listened to, and transform a beautiful composition into a correct repre- 
sentation of a concert of cats, This feat has always been received with 
the utmost laughter and applause. r 

The whole to conclude with the performances of the celebrated musical 
elephant, 

Juno! 

Who will perform “God save the Queen” upon the pianoforte with her 
trunk ; and afterwards walk round the circle and present the audience 
with a copy of a new waltz, which has been composed expressly for this 
establishment by her master. 

Superintendent of the circle, Monsieur Grandhomme.—Clowns, Messrs. 
Funnebone and Merrithort. 








Rediews. 
“ Twenty-five Studies” for the Pianoforte—Srzrazn Hetzer. 
—Op, 25, (Wessel and Co.) 


The composer of these studies is formed of the right stuff. 
His name is gradually rising in the estimation of amateurs 
and artists, and we may consistently rejoice in his reputation, 
since it has cost him no unworthy sacrifice of the dignity of 
his art. Stephen Heller is a musician in the noblest sense of 
the term, He aims at the highest standard in all he produces, 
and never condescends, for the sake of gain, to flatter a vitia- 
ted taste or court popular caprice. His fame is, therefore, 
legitimate, firm, and enduring. 

The “ Twenty-five studies” before us are intended as anin- 
troduction to a greater work, on which the composer is at 
present engaged, to be entitled the “‘ Art of Phrasing,” and 
as @ to the more abstruse and difficult compositions of 
Mendelssohn, Chopin, and others of the great modern masters. 
Consequently they are of moderate difficulty, and may be 
advan y employed by the majority of students of the 
piano. In‘all of them isa good quantum of the bon sel, which 
will render them interesting to, the musician. We shall 





(His first appearance) 
Whose wonderful talents have never been equalled by any clarionet 


briefly individualize the keys and characters of each. 
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No 1, in C major, is a study of simple arpeggios, with an 
elegant and melodious bass. No. 2, in A minor, is intended 
to give facility in the rapid performance of triplets and chords, 
in alternation. No. 3, in D major, offers legato running pas- 
sages for both hands. No, 4, in E minor, gives facility in 
the retention of long tied notes, while the fingers, unemployed 
by them, execute what would be a complete study in itself. 
No. 5, in A major, is a delicious study of double notes— 
thirds and sixths. No. 6, in B minor, is a clever exercise 
for syncopated passages. No, 7,in G major, is a pleasing 
song without words, the melody being sustained throughout 
by octaves in the right hand. No. 8, in F sharp minor, is a 
study for double notes in triplets. No. 9 in E major, is a 
capital exercise a Ja Thalberg, with a canto and a brilliant 
arpeggio accompaniment, excellently snstained throughout. 
No, 10, is a highly useful study for strengthening the third 
and fourth fingers of the right hand. No. 11,in F major, has 
no determinate object, but the advancement of a free execu- 
tion of double notes and scale passages in alternation. No. 
12, in A minor, is a good study of sixths and thirds, accom- 
panied by a moving bass for the left hand. No. 13, in A 
major, gives facility in leggiero passages for the right hand, 
with extensions of tenths for the left hand—this is a most 
graceful effusion. No. 14, in F major, which concludes the 
first book, presents an exquisite melody for the left hand, 
accompanied by triplets of rapidly reiterated chords forthe 
right. This is, perhaps, the best developed and most beauti- 
fulin the book. Most of those we have enumerated are 
light, easy, and brief sketches, charming for their originality 
and musician-like skill, The next eleven, however, which 
compose the second book, are more fully developed, and, 
generally, much more difficult. No. 14 (the first in book 2), 
in D minor, is a spirited exercise of full chords, and skips, for 
both hands. No. 16, in B flat, has a charming melody given 
to the left hand, accompanied by arpeggio passages for the 
right, of extreme grace and ‘finish. No. 17, in E flat, is a 
somewhat difficult exercise of arpeggios for the right hand, 
sustained by octaves in the left. No. 18, in G minor, in- 
duces rapidity and neatness in the right hand. No. 19, in F 
major, is a charming song without words, the busy accompani- 
ment recalling something of the mannerism of Mendelssohn 
and Bennett. No. 20, in E major—No. 21, in G minor—and 
No. 22, in D major, are short fantasias in the free modern 
school, inculcating variety of style rather than peculiar diffi- 
culties of mechanism—except, perhaps, the last, which gives 
great freedom in the execution of arpeggio passages, divided 
between the two hands, and forming an accompaniment to a 
melody strongly accentuated. No. 23, in B minor, is devoted 
chiefly to acquire freedom in the left hand, which has a con- 
tinued moving bass to sustain, in rapid triplets. No. 24, in 
F major, is another study of arpeggios, the left hand indicating 
a melody, while the right performs a well developed arpeggio, 
divided into triplets. No. 25, and last, in C minor, embraces 
several kinds of mechanical difficulties, and is a masterly, 
albeit, brief fantasia, in the modern style—giving facility to the 
quick reiteration of chords and in the ready accomplishment of 
octave passages and arpeggios. 

To conclude, we strongly recommend these studies, as con- 
bining the charm of beautiful and sensible music, with the 
utility of admirable exercises for a vast number of mechanical 
difficulties. They are the production of an accomplished 
pianist and a thorough musician—presenting more than the 
useful qualities of the studies of Kilkbrenner and his imitators, 
with none of their musical insipidity and insignificance. 








“L' Art de Delier les Doigts”—-50 Etudes pour le Piano 
Cuaniss Czzany. Op. 740° (Wessel and Co.) , 
is » 


The present work is a substantial proof that M. Cz 
alive and well—in opposition to the opinions of sundry Ger.’ 
man and French newspapers, which kindly undertook the’ 
task of killing and burying him, for the amusement of their’ 
readers. It appears from late accounts that the prolific com- 
poser is still in Vienna, enjoying excellent health, and bent 
upon arriving at his Op. One thousand and one, before he shall’ 
quit this earthly tenement—in tender whereof he has effectively 
commenced the realization of his purpose, by the composition 
of six grand symphonies for orchestra, and the excellent work 
before us. 

We are not enthusiastic admirers of M. Czerny, as a com- 
peser of music—but as a compiler and inventor of elementary 
works for the pianoforte, we rate him very high. Perhaps no 
modern master has effected more, in the utility-line, for the in- 
strument, than he. Therefore do we zealously welcome him 
again, in his old and best character. ; 

“ L’ Art de Delier les Doigts”’ is a collection of fifty admira- 
ble exercises, adapted to give strength, freedom, and extension 
to the fingers. They are to form (according to the wish of M. 
Czerny) a continuation to his justly popular “ Htudes de la 
Velocité,’ and like them will most probably be employed by 
nine teachers out of ten throughout England, France, and 
Germany. The sole aim of these studies being utility, M, 
Czerny has not aimed at any display of fancy, any beauty 
of melody, richness of harmony, or severity of counterpoint. 
We must not criticise them as musical compositions, but sofely 
as exercises—and in this light we are able to pronounce them 
irreproachable. That our readers may have some idea of the 
intentions of the author, we shall give a catalogue of the various 
studies, with his own headings to each :— 

No. 1 (in C) is for the Motion of the fingers while the hand remains 
stationary.—No. 2 (in G), for the Passage of the thumb under ‘the 

fingers. —No. 3 (in D) for Neatness and Brilliancy.—No. 4 (in B fiat), 
for Leggiero and Staccato combined.—No. 5 (in E flat), for Double 
runs.—-—No, 6 (in A flat), for Arpeggios.—No. 7 (in C), for the Rei- 
teration of single notes.—No. 8 (in A minor), for promoting the 
ticity of the left hand.—No. 9 (in E), for Skips and Staccato passages. 
—No. 10 (in C), for Double notes in thirds.—No. 11 (in F), for Ready 
change of fingering.—No. 12 (in D minor), for giving Supplenese to the 
left hand.—No. 13 (in B flat), for Brilliancy of execution —No. 14 (in 
G minor), for Passages of divided chords.—No. 15 (in E flat), for 
Extensions in both hands.—No. 16 (in C), for Rapid change of jinger- 
ing.—No. 17 (in A minor), for Rapidity in minor scales.—No. 18 (inA, 
flat) for Arpeggios and crossing the hands.—No. 19 (in B flat), for 
Rapid extensions.—-No. 20 (in G), for Double octaves divided.—=No, al’ 
(in D), for Even playing of rapid passages with both hands.—No. 22.{in-:: 
B), for the Shake.—No. 23 (in E) for Rapidity in the left han ste 
24 (in A flat), for the Thumb on the black keys.—No. 25 (in D flat), fors:> 
Brilliancy and rapidity.—No. 26 (in A), for Rapid execution of divided: ::\) 
chord passages and scales.—No. 27 (in D), for Independance: of. the: .\’ 
Jingers.—No. 28 (in B minor), for, Rapid passages af divided. chords.im\; 
the left hand.—No. 29 (in D),’for Turns.—No, 30 (in. F)y foro. 
Double notes and alternate rests.—No. 31 (in A minor), for the , 
of the thumb in rapid passages of arpeggios.-No. 32 (in C), for..the','« 
Repetition of notes and chords.—No. 33 (in A flat), for Octaves and 
extensions in both hands.—No. 34 (in C), for Double shakes;-—No., 35 
(in F), for Repetition of notes with change of fingering.—No. 36 (in A), 
for Power and freedom in both hands.—No. 38 (in B flat), for Raising: 
the hands alternately in rapid passages of octaves.—No. 39 (in G),.for.:;« 
Thirds in rapid triplets.—No. 40 (in C), for Staccato chords.—No, 41 ; 
(in A minor), for Freedom of the left hund.—No, 42 (in F).for the 
Double turn.—No. 43 (in D), forthe Quick passage of the thumbm=.: | 
No. 44 (in G), for Power and freedomin the right hand.—No, 45.{in 5: 
A flat), for Sustained melody, with accompaniment of arpegyios.—No. 46: «: 
(in F), for Bravura passages.—No, 47 (in G fiat), for the Delicate. ema 5: 
cution of arpeggios,—No, 48 (iu A flat), for the Shake in both hands. - 
No. 49 (in G), for Octaves and bravura passages.—-No, 50 (in Gminor);. « 





for Facility in the Bravura style. 














THE 





MUSICAL WORLD. 








The comprehensive nature of the work will at once be seen 
from this synopsis. The perfection with which M. Czerny has 
achieved his task, is the result of his long experience no less 
than of his extensive musical reading, and general acquaintance 
with whatever relates to the genius and capabilities of that 
instrument of which he isso undoubted a master. Those who 
have profited by the Mtudes de la Velocité, should take the re- 
commendation of M. Czerny, and study the Art de delier les 
Doigts, which he delivers to the world as its successor. 


“ Scherzo” —“ Notturno’’—“ March’ —from the “ Midsummer 
Night's Dream.—F xi1x Menpeussonn Baatuotpy. Op. 
61. (J.J. Ewer and Co.) 


Praise has exhausted its vocabulary of epithets in favour of 
the music to ‘‘ A Midsummer Night's Dreum,” which from the 
overture (written in the early youth of the composer), to the 
final chorus, is a masterpiece of fancy and musicianship. The 
three morceauz before us, are, perhaps, the most popular of the 
incidental pieces. They are here admirably arranged by the 
composer himself, as piano solos. The difference of character 
in the three pieces renders them an agreeable relief to each 
other. The excitement of the sparkling and ever restless 
Scherzo, in G minor, is well contrasted with the calm loveliness 
of the Notturno, in E major, which in its turn is admirably re- 
lieved by the joyous and magnificent March. Masters, desirous 
of inoculating their pupils with the best music, should eagerly 
embrace the opportunity afforded them by these arrangements, 
which will enable them to make their young protegésacquainted 
with a great work of genius, which otherwise they might 
rarely or never hear. Intimate acquaintance with this music 
only renders it the more attractive. True beauty can never 
become insipid by familiarity—like the light from the sun it is 
always new and welcome. Mendelssohn's musical version of 
Shakspere’s immortal poem, can never, then, grow old. The 
overture is as fresh now as when it was first composed—sixteen 
years d we can safely predict a like undying attraction 
for the incidental music more recently composed by the great 
master. D. 





Probincial, 


Yorx.—(Fyom our own Correspondent.) —Mr. Hackett, the talented 
organist of Bradford, Yorkshire, has completed a most successful series 
of concerts in the following places :—Newcastle, York, Bradford, Hud- 
dersfield, Halifax, and Manchester, for which he had engaged Miss 
Cubitt, Mrs. Weiss, Mrs. Machin, and Mr. Frederick Chatterton. 
The York Philharmonic was attended by upwards of six hundred of the 
elite of the county. The programme presented some excellent vocal 
compositions, and was instrumentally varied by the clever performances 
of the distinguished harpist, Frederick Chatterton. Mr. Machin sang 
with great effect, Lindpainter’s song, the ‘‘ Standard Bearer,” and was 
encored in Handel’s ‘‘ Oh! Ruddier than the Cherry.’’ Mrs. Weiss 
displayed much power in Meyerbeer’s ‘‘ Robert toi que j’aime,” and 
considerable taste in Speyer’s ‘‘ My Heart’s on the Rhine.” Miss 
Cubitt was well-received in a ‘‘Cavatina,” by Pacini; and narrowly es- 
caped an encore in ‘Royal Charlie.”’ Mr. Frederick Chatterton gave 
his Grand Fantasia, “‘ Ma Premiere Visite aux Tuileries,” in which he 
charmed his auditors with harmonic and other novel effects, which he pro- 
duced with ease and certainty ; while over the more elaborate difficulties 
he seemed to have acquired complete mastery, added to which he 
possesses a refined taste. Mr. Frederick Chatterton was desired by 


the Dean of York to perform a second Solo, which he accomplished 
amidst mach applause. Mr. Hackett’s performance on the pianoforte 
in Alvars’ Duet, with Mr. Frederick Chatterton, was of first-rate ex- 
cellence in every respect, and the musician-like manner in which he con- 





ducted these, as well as the other Concerts, pleased much, and gave 
great satisfaction to the artistes engaged. Mr. Hackett is already fae 
vorably known as the author of an excellent work upon ‘‘ Psalmody.” 


Bricuton, Nov. 3.—(From our own Corr -)—Since the de- 
parture of Madame Dulcken, Madlle. Schloss, John Parry, &c., we 
have not been visited by any stars in the musical world. Jullien and 
his ‘‘ chosen”’ have, however, appeured to fill up the blank, to the de- 
light of the Brightonians. It would be unfair with so small a band 
to expect effects as we were wont to hear from the Monster Concerts at 
Covent Garden, nevertheless Jullien’s spirit seems, as usual, to animate 
both his orchestra and the audiences. As far as I can ascertain, the 
speculation, has proved a lucrative one to Mr. M‘Carroll. On Frida 
last, for Mr. Hooper’s benefit, the band of the 17th Lancers “‘ assisted,’’ 
by permission of the Colonel. Mr. Suffrin, the able master, had selected 
for performance Musard’s fine Quadrilles, ‘‘ La Princesse de Grenade, { 
and Bosisio’s Waltzes, ‘‘Les Lorettes,’”’ besides the Overture to the 
‘* Crown Diamonds.’’ Our Promenades continue to be thronged with 
fashionables, and the fine weather permits of the military band to play 
on the pier and in the squares. Bosisio’s Quadrilles and Waltzes are be~ 
coming decided favorites, for I hear hardly anything else, and in truth. 
they deserve to supplant the mawkish ‘‘ things” with which the Pari- 
sians overdose us. Mr. Wilson has announced Two Lectures for the 
7th and 8th, on Scotch Music; a great number of tickets have already 
been sold ; and last, not least, Madame and Mons. Oury intend also to 
resume their Matinées Musicales ; the ‘‘ Reunions of the Beau Monde,” 
who, I am glad to say, fully appreciate the great talent of the fair 
pianiste. No one knows better to interpret the works of the great 
masters than Madame Oury—and we are equally delighted, whether in a 
Sonata by Beethoven, or the melancholy beautiful Mazurkas of Chopin. 
A new composition for piano and violin, by Thalberg and Panofka, 
‘* Souvenir d Autriche,”’ is to form a grand feature in the first of Madame 
Oury’s Concerts. 








Miscellaneous, 


Royat Acapemy or Music.—We were politely favoured, 
on Wednesday, the 29th ult., with an invitation from the 
young gentlemen of this excellent Institution, to a Soiree 
Musicale, on which occasion we had the pleasure of listening to 
the following programme of chamber music, vocal and instru- 
mental :— 

PART I. 
Quartett—No. 75. Two Violins, Tenor and Violon- 
cello. Messrs. Hill, Watson (pupil of M. Sainton), 
Thomson, and Hoare ...... «eevee Haydn. 


Aria—“‘ Deh! tiferma.” Mr. Bodda............ Rossini. 
Song—‘ Resta o cara.”’ Miss A Romer.......... Mozart. 
Grand Duo—Two Pianofortes Messrs. T. Chantry 

and S. J. Noble .......2.sscccccsccccccevess Potter. 


Song—"‘ Adelaide.” Mr. Wetherbee ...........+ Beethoven, 
Duett—‘‘ Sai come arde in petto moi.” Miss A. 
Romer and : eee ee eeeeerorsese Bellini. 


PART Ile 

Trio—In A. Pianoforte, Violin, and Violoncello. E 

Miss Chamberlaine, Messrs. Watson and Hoare.. W.S, Bennett. 
Song—“* Non Temer.’? Miss D’Ernst .......... Mozart, 
Sonata—Flute and Pianoforte. Messrs. Wells (pupil 

of Mr. Clinton) and Wilkinson.... 
Song—‘‘ Where is my lover.” (encored). Miss A. 

BamGsecseccccecccccicecctescceccvechéscce We ts SNeNES 
Song—‘ The Maiden’s Petition,” (encored). Mr. 

Wetherbee ee eeee sees ee eeeeeteereeeeeeeeeeee H. Wylde, Jun. 
Quartett—No. 1. Op. 18. Two Violins, Tenor and 

Violoncello. Messrs. Watson, Hill, Thompson 

and Hoare Se eee ee eeeeeeeeeeeeeeseeeeseeeee Beethoven. 

Accompanist on the Pianoforte, Mr. Wilkinson. 


The performance of the above was highly creditable to all 
concerned, and did not the private nature of the Soirée pre- 
clude criticism, our task would, indeed, be a most agreeable 





one, There is very great talent in the Academy, in both the 
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vocal and instrumental departments—and by the names of 
such experienced professors as Messrs. Potter, Macfarren. 
and Sterndale Bennett, the names of Walter Macfarren (pupil 
of his brother), and Henry Wylde (pupil of Mr. Potter), 
stood to no disadvantage, as the reception of their compo- 
sitions testified. Miss Chamberlaine is a tasteful and finished 
pianist, Mr. Noble (pupil of Mr. W. H. Holmes,) one of the 
most promising in the Institution, and Mr. Chantry a highly 
improving one. Mr. Wilkinson and Mr. Wells are both en- 
titled to praise, the one as a spirited pianist, the other as a 
rising flautist. The quartettists, with Mr. Watson (whose 
progress under M. Sainton is remarkable,) at their head, ex- 
hibited energy and classical feeling worthy all praise. Miss 

A. Romer bids fair to rival her celebrated sister—Miss D’ Ernst 
_pleases us more on each hearing—and Messrs. Bodda and 

Wetherbee promise to become two of the very best of our 

English baritones. 

Mr. Moscuztrs, the distinguished pianist and composer, is 

expected daily in London from Carlsruhe, where he has been 

spending a few weeks with his family. 
Mr. Cuortey, the musical critic of the Atheneum, has re- 

turned to town from a tour in Italy. 


Tus Larz Taomas Hoop.—The sum collected in the town |: 


of Liverpool, in aid of the “ Hood Fund,” for the widow and 
family of the lamented deceased, amounts to £250. 

Mr. Vincent Wattacr’s opera, Don Caesar de Bazan, 
is in active rehearsal at Drury Lane theatre. It is an- 
nounced for Thursday next. The highest expectations 
in its favour are entertained by the manager and the 
company. The next musical novelty, it is said, will be an 
opera by Mr. Benedict, on which that celebrated artist is at 
the present moment actively and exclusively employed. 

Camitto Srvor1.—This eminent artist has returned to 
town. He will remain here during the winter and the next 
season. Meanwhile he is engaged by M. Jullien for his 
already announced concerts at Covent Garden theatre. 


Miss Ex1za Bircu.—A letter from abroad informs us that 
it is Miss Eliza Birch, and not her sister, the well known 
vocalist, who at present officiates as prima donna at the Scala, 
in Milan. 

M. Jutxien has returned to town, after a brilliant provincial 
tour, which realised him no less a sum than two thousand 
pounds net profit—notwithstanding his immense expences— 
with Sivori, the celebrated violinist, who was engaged at ex- 
travagant terms, and his orchestra of first-rate instrumental 
performers—to say nothing of the expences of travelling, 
lodging, and maintenance for his company. Certes, M. 
Jullien is a man of wonderful spirit and enterprise, and For- 
tune would seem to have claimed him for her own. 


Motiquz.—A correspondent, from Stuttgard, informs us 
that it is the intention of this great violinist and composer to 
visit London next season. 

Miss Bassano.—This young lady is studying at Florence 
where she is engaged for the approaching winter season, and 
will return to England in the spring. 

Mapame Prryex.—A letter from Brussels informs us that 
it is more than probable this wonderful pianist will pay 
London a professional visit next spring—previously to which 
she will proceed to Paris, where she will doubtless renew her 
triumphs of last winter. We need hardly say, that she will 
be received with a hearty welcome by the artists and amateurs 
of Old England, 






Mr. Carnrs.—This enterprising and distinguished flautist 
is giving a series of concerts in various parts of the provinces 
with great success. We, last week, advertised the names of 
the eminent artists-he had engaged. Concerts at Richmond, 
Blackheath, and Wandsworth, have already taken place. 
Lancaster, Preston, Newcastle-on-Tyne, and Durham, in all 
of which towns Mr. Carte is well known and highly esteemed, 
have yet to come. Mr. Carte’s performances on the “ Boehm 
Flute” are encored on every occasion. 


Paincess’s Tueatre.—A detailed notice of the performance 
of Othello, at this theatre, is unavoidably postponed till our 
next. Mr. Macready continues to attract overflowing houses. 
A new ballet, founded on the celebrated Diable a Quatre, now 
attracting all Paris, has been produced with brilliant success, 
Of this also we shall speak at length next week. 





Avbertisements, 


JULLIEN'S ANNUAL CONCERTS, 
THEATRE ROYAL, COVENT GARDEN. 


M, JULLIEN has the honour to announce to the Nobility, Gentry, and the 
Public in general. that his 


ANNUAL SERIES OF CONCERTS 
Will Commence on Tuesday, Nov. 14, 
Further Particulars will be duly announced. 





TO PROFESSORS OF MUSIC AND AMATEURS. 


Epwarp Dopp begs to inform Professors in Music, that he has opened a Western 
Depot (28, Coventry Street,) for the Sale of his Anglo-Roman Strings, for the 
Violin, Violoncello, Harp, &c., equal to the best Neapolitan Strings, for tone-and 
durabiltty. Please observe, 28, Coventry Street, and at the Manufactory, 112, 
Vauxhall! Walk, Lambeth. 

Violin, Violoncello, and Double Bass Bow Maker. Silvered Strings of Superior 


Quulity. 


THE SERVICE BOOK OF THE COLLEGE OF ST. 
COLUMBA. 


The Order of Chanting the Daily Prayer and the Litany as used in the College of 
St. Columba, together with that by Thos. Tallis for the feasts of the Church, and a 
Collection of Chants for the Psalms, to which is added the College Grace. © 


London : Cramer, Beale and Co., 201, Regent Street. Price 8s. 6d. 


TO GUITARISTS. 


T. PROWSE, of 13, Hanway Street, Oxford Street, takes this opportunity of 
informing the admirers of that favourite instrument, that he has now on Sale a 
Splendid Assortment of First-rate Guitars, at very moderate prices, and also 
the most splendid collection of Airs, Songs, Cavati and Exercises, by 
composers for the above instrument. 

Please to observe the address, 13, Hanway Street, and known as, CaARLRs 
Nicnoison’s Flute Manufactory. Pianofortes for Sale or Hire on the most reas 
sonable terms. 




















Just Published, 
INSTRUCTIONS FOR THE CORNOPEAN OR CORNET A 
PISTON. 
With Tables of Transpositi hewing the real and apparent oeang 9 bd 


instrument is with arks on its construction, capa 
chestra, and 7 i bands, and all the practical details necessary for acquiring 
a complete mastery of this favourite instrument. 

The work contains besides a variety of lessons, exercises, and airs, duets, trios, 
for the Cornopean and Trombone, arrangements for Four Cornopeans aud Bass~ 
Trombone, ad lib. doc. R 

Published for Francis Egan, Jamaica, and T. E. Purday, 50, St: Paul’s Church 

and may be had of Mr. Moses, Dublin ; Frith and New York, and H, 
Judge, Baltimore, Price 5s, 6d, 
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POPULAR STANDARD 
MUSIC AND MUSICAL WORKS, 


NOW ON SALE AT 


H. WHITE’S 


Old Established Book and Musie Warehouse, 
350, OXFORD STREET, NEAR THE PANTHEON, 


London. 





H. W. begs to inform the musical profession that he has just pur- 
chased an extensive Musical Library, of which the following valuable 
works are a portion :— 


EE NE DOMME isi vcace cccvcosyeaVetbeves odes 2 Books, 16s. 
Six Symphonies, full score 25s. 
8 ies, 1, 2, 3, full score, Paris edition 25s. pub. at £3 
h , No. 1 in C, No. 4 in B, full scpre. of Ge cabot hale 
La Dame Blanche, full score............. «... £2 10s. pub. at £6 
General History of Music, 4 vols. 4to. with plates .......... £3 5s. 
Anacreon, full score ° £1 10s. pub. at £3 
Orazi e Curiazi, full score .............. £1 1s. 6d. pub. at £2 2s 
Morning and Evening Services and Anthems ...... 8 vols. £2 10s. 
Vocal Harmony, being a favourite collection of Glees, Madrigals, 
&c., 4 vols. bound in2.......... ete £115. pub. at £4 4s, 
Palestine, a Sacred Oratorio ................6+ 21s. pub. at £2 2s. 
Elements of Musical Composition 10s. 6d, 
Forty Select Anthems, in score, Walsh’s edition, fine port... £3 3s. 
Judah, a Sacred Oratorio, in score 1 lds. pub. at £3 3s. 
Forty Select Anthems, in score, 2 vols., Birchall’s edition, 
£2 10s. pub. at £4 4s. 

Israel in Egypt, Solomon, Saul, Jephtha, Deborah, Joshua, Judas 
Maccabeeus, Samson, Joseph, Athalia, Susanna, Belshazzar, 
Esther, Acis and Galatea, Alexander’s Feast, Giulio Cesare, Ode 
on St. Cecilia’s Day, Te Deums, Anthems, &c., 18 volumes, full 
score, Arnold’s edition £14 14s. 
Messiah, by Addison, full score .. 25s. pub. at #2 12s. 6d. 
Masses, No. 1 to 7, full score, Leipsic 7 vols. £2 10s. 
OCraation, SOI B00re oc hs odbc es ceecseddes cece 25s. pub. at £3 
Anthems 2 vols. 308. pub. at £2 10s. 
Psalms, 8 vols. bound in 4, calf....... aids 0c'he o Vo FE NR ET <s'he #3 3s. 
J 8! Eee er 25s. pub. at 21 10s. 
Cosi Fan Tutte, full score 30s. 
Le Nozze di Figaro, full score 30s. pub. at 3l lds. 
Id 85s. pub, at 3t lis. 
12s, 

. 50 5s. pub. at 162 16s. 
30s. pub. at 41 

35s, pub, at 31 3s. 


Bacn’s 
BEETHOVEN’S 
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BorkELD1£0’s 
Burney’s 
CHERUBINI’S 
Cimanosa’s 
CLARKE’S 
CLEMENTI’S 


CRroTon’s 
Crorr’s 
GARDINER’S 
GREENE’s 


HANDEL’s 


HANDEL’s 
Harpn’s 


Mozanr’s 








PuRcELL’s 
Rossini’s 
STEVENSON’S 





New Edition, 


THE DEVIL'S OPERA, 


As performed at the Theatre Royal English Opera House, 


WRITTEN BY 
GEORGE MACPARREN, 
COMPOSED BY 
G. A. MACPARREN, 


who sails the midnight deep . 
Trio.—Goodnight! may slumber lend its balm. 
Trio.—(First movement only) Goodnight...... oo 
Duet,—Fill the goblet to the brim .... 
Song.—In be bosom dwells a sorrow ........ 
Baracole,—O’er the smooth waters ...... TD oe 
Duet.—Ford seducer! .... - 
Song.—Forget thee! no never! ..... PLES FES. oe 
Ballad.—Oh blame me not ......... 404 de bb40h. 
Duets.—Transporting moment!..........++ 
Canzonet.—I come from the realm ers 
Also, the following arrangements :— 
arranged as a pianoforte duet, by W. Dorrell 5 
Goodnight,” arranged as a pianoforte duet by W. 


WOON SURV eu vel vvecuctvouvcecbescotctecccence AEuuhde abeherdnae sisene 
‘The Monfrina—The Waltz—and the Finale, arranged for the pianoforte, by 
J. W. Davison, each ....... 
London : Published by (nazz, Bratz, and (o., Regent-strect, and 67, Conduit- 


ee eeeewene 


The fair of St. Marks, 
Tye fvosrite Trio “ 


Pee eee ee eee ee cece ee eer ees 








Secoeocsoaascoocoo 


MR. CARTE 


Begs to inform his Friends and Pupils that he has removed to No, 23, NEWMAN 
STREET, Oxford Street. 





CONCERTINA. 
MESSRS. WHEATSTONE & Co., 
PATENTEES & MANUFACTURERS OF THE CONCERTINAS, 


20, CONDUIT STREET, REGENT STREET, 

Respectfully inform the Nobility, Gentry, and the Public, that no instruments, 
except those manufactured by them, are constructed with the improvements for 
which a second Patent was obtained by them in February, 1844, and which all 
other parties are prohibited from employing. This notice is rendered necessary 
by the fact, that, since the expiration of the original Patent, instruments have 
been imported from abroad, as well as made in England, with very inferior work~ 
manship, which can give but a very imperfect idea of the capabilities of the 
Improved Concertina. Notwithstanding these important improvements, a very 
considerable reduction in price of the various descriptions of the Concertina has 
been recently effected, as an inspection of their lists of prices will shew. 

Messrs. Wheatstone and Co. beg to state, that the Concertinas manufactured 
by them are used by Signor Regondi, Mr. Case, Mr. Richard Blagrove, and the 
— professors of the instrument ; also, that several new pieces by Signor 

egondi and Mr. Case, will shortly be published. 








Second Edition, Price Two Shillings 
POPULAR BALLAD, 


¢é 
LOVE NOW!” 
‘Oh! Life is too short to be wasted ;’’ 


The Poetry by Dr. L., in reply to the Honorable Mrs.,Norton’s “ Love Not,” thé 
music composed and inscribed, by permission, to the most noble the Marquis of 
Normandy, by Ricnarp CLargson, of York. 


Z. T. PURDAY, 45, HIGH HOLBORN. 


NEW AND SUPERIOR EDITIONS. 


Lanner’s Die Kosenden Walzer, Lanner’s Petersbourger Walzer, Lanner’s Labyr- 
inth Walzer, Labitzy’s Die Elfin Walzer, Strauss’s Deutsehe Lust Walzer, Strauss’s 


Annen Polka, Solo’s and Duets. 
Published by Z. T. PURDAY, 45, HIGH HOLBORN, 


who has in course of publication the best of Lanner’s, Labitzky’s, Strauss’s_end 
Schubert’s Waltzes. 





MUSIC—CAUTION:- 
Messrs. R. COCKS & Co. 


Hereby give Notice, that they intend to proceed according to law against all persons 
who shall import, publish, bay, sell, or bave in their possession a copy or copies of 
either of the followiug WALTZES or POLKAS, others than those which have 
emanated from their house and bear their imprint: viz. Lanner’s Kosenden Walzer, 
Lanner’s Petersbourger Walzer, Lanner’s AZlpler Walzer, Lanner’s Labyrinth 
Walzer, Labitzky’s Heiterer Sinn Poikas, Labitsky’s Elfin Walzer, Strauss’s 
Deutsche Lust Walzer, aad Strauss’s Annen Polka. Assignments of the copyrights 
of the whole of them having been legally executed by their respective authors to the 
said R. Cocks and Co., who thereupon will sue all persons so offending against the 
law. And notice is hereby further given, that the authors above named have, by 
1 contract, deputed Messrs. R. Cocks and Co. sole proprietors and Publishers of 

their works written subsequently to the above, London, Sept- 17,1845. 6, New 
Burlingtou Street, 





JUST PUBLISHED, 
Price 12s. 
A TREATISE ON HARMONY, 


BY 
ALPRED DAY. 


Cramer Beate & Co., 201, Regent Street, and 67, Conduit Street, 





DEDICATED TO THE QUEEN. 
JOHN BARNETT’S NEW VOCAL SCHOOL, 


Consistiug of a series of original and renen Exercises, calculated to facilitate 
and et execution, according to the modern style of vocalisation, both Italian 
and English. To which are appended fixed laws_and general rules for the attains 
ment and regulation of style. Price 21s. 

London: ADDISON and HODSON, 210, REGENT STREET, 


Where may be had Tickets for the Colosseum—Family Tickets to admit four, 16s, 
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NEW VOCAL MUSIC. 


MINASI 0.)—lade pe Wines as 
e e agurka 
“tthe ccnbootiad this Song i is introduced 1 th great “effect in the Bailet Ps 
LeDiable a Quatre.” 
MADAME TRG Five Songs ae) - we pacaneeres 
No. 2. h! ’ti deve esbececeee 
4. The Children of Ni ght!. Siac cone.ng.ee00ee.e 








8. "Neath the Moun’ ’s (Bolero ) 
The latter as a Duet cer as ‘ “The Brigands’) « 
9. I would rend the chain. . eit 
12. No, no, ne'er lend thine ear. . eVects ceive ces 
No. 1, Do wn Down ye clouds, (sung by ‘Mr. “Allen). e005. 0s os'ee cece ce 
ASPULL, W.—I think of thee in the morning Eb pedecanlerasded 
td ‘(E. AER oo. ka the flower is flown . Lec eURbewb Sobaccess 
WSON—Swee' evesd-coveces 


mt ‘6a. & 
KALLIWODA—Spring’s first breezes, Voice, Piano, and Violin .......... 
an ly glows, Voice, Piano, Viclooodllo. lo, or Violin 
MENDELSSOHN—No. Now the tunefal 
No. 266, Over the mountain ...........eee cee ee ec eeee 
— No. 267, Thro’ the darksome wood.............++s.+e00 
No. 268, ’Tis thus decreed ............cceeccceeereeres 
—— No. 269, She rovesthro’ the garden ...........+seeeee 

No. 270, Slumber and dream * 












































bo G2 & bo bo be bo £O BO PS BO AS Ge BO eS ho 


bo bo bots be tS Ge tS 


PROCH—No. 200. IfI were but a bird ...............seeeeeeeee 
ein 0. 208. Ah! once like all the world ...... 
——— No. 209. Ah! r heart aeees pos 
SCHUBERT_Ne. 259. he voice of the ‘tempest. bsioigectssboveessteneUees 
PIANOFORTE, 
SCHULHOFF—No. L He e allegro brilliant, Op. 1. 6. ...-.seeeeeeeeee 4 
” ephir romance, Op. 3 SPPPIVTE TIT Tre Teer 2 
——— 4, z i Naiade, Melodie, Op. 2...........+0++ sesbdneee 2 
= 4 Elegie, Marcia Funebre, OEE cos cecescccetocdncee 2 
» 5, An ite et etude de se WOE oc eccccacckodscne 3 
? . Toplits Polica, Op. 4... ..cciccsccccsvccvccccccccs 1 
be yay BT, Bic codnvcivccccsccvcccccoovee 2 
ROSENHAIN, J. » {Se —_ Polke en forme de Rondeau...... 3 
WILLMERS, R.—Le Papillon, Etude Impromptu .........+++sseserereees 3 
PIANO AND FLUTE. 
BERIOT and OSBORNE—Fantasie, Pre aux Clercs, by Tulou,........... 6 
ROSENHAIN and SEDLATZEK—Duo on La Straniera............ Se ae 
SE MNie sbeebs hes evccecence 4 
KUHLAU and CLINTON—Three Concertinos, Op. 59..............2+ ~~ 4 5 
TULOU—Homage a Mad. Thillon, Fantasia on The Crown Diamonds, 
Op. 
PIANO AND VIOLIN, 
KLEMCYNSKI—Duo on the Crown Diamonds..................0eeeeeeeee 
VIEUXTEMPS—Shortly to be published, his three last compositions, Ist— 
Concerto, 2nd—Hommage a Paganini, 3rd—Romances sans Paroles, 
written ae ee for Wessel and Co., in this Country, and sworn to at 
the Great Maribro’ Street. 
wae Melodies tn eee NG 61, Souvenir d’Autriche, Fantasia sur~ 
Wises vere sv ecwshevesh becghelorsivevebetss 8 
d Duet in A minor (to Moscheles) .............. 10 
REISSIGER and MAURER—8th Grand Duet, La Ricordanza, in A: minor 8 
WOLFF and DE BERIOT—Grand Duet from Les Diamans de la Couronne 7 
VIOLONCELLO AND PIANO, 
PHILLIPS & in i a wy dell’ Italie fav, Melodies Nos. 10 to 18, ea. 3 
Delices de Schubert, Nos. 820 8............ccscccceccovccecvece each 28. to 4 
54 The pa nas Violin, or Tenor, or Cornet. 
WOLFF and DE BERIOT—Grand Duet from Les Diamans de la Couronne, 
NE I 0 Ins éndncovecassevecctenaeratres skebuesceienaiy 7 
‘ SPOHR~ Third Grand Duet, Op. 112, (adapted by F. eee eenedebhas 12 
Tania ae 12, Three onatas, 1 to3 by Hammers . eo 5s. to 6 
UMMER, Aux Amateurs, Nos. 17 to Bia Rae Ae ae 3s.to 4 
REISSIGER and KUMMER—La Ricordanza, Grand Duet (iio. 8 ®, in A 
GWE 55 = chanted scwedate Vanes ¥e bidh oye ctcvbdnse vy o4P Cade onias oe oo 8 
PIANO, FLUTE, AND VIOLCNCELLO, 
MOZART —Op, Bi Dabo MOGs ois.os's «05's ed odeiee oS odoccccccccccccccccccce 5 
CLINTON and HAMMERS—Ten Italian Trios, ae. 1 to 10....each4s.to 5 
Ditto, for 2 violins and piano iv bees each 4s.to 5 
tto, for 2 violoncellos and piano..each4s.to 5 
Ditto, for violin, violincello, piano, ea.4s.to 5 
Ditto, for violin, flute, and. piano ..each4dsto 5 





TWO CORNETS, 


—— Selection—No. 13 and 14, for airs — The Crown = 


woe ee eaee re ees enere sere esse esss esOOeseeseeseseseess 
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"WESSEL AND Co., 
67, PRITH STREET, CORNER OF SOHO SQUASE, 
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L O N D ON 
SACRED MUSIC WAREHOUSE, 


69, DEAN STREET, ‘SOHO, AND 24, POULTRY. vet 


TO BE PUBLISHED BY SUBSCRIPTION, 
In Two Volumes, price \6s. each; 
BOYCE'S SERVICES AND ANTHEMS, 
IN VOCAL SCORE, 


WITH A SEPARATE ACCOMPANIMENT FOR THE ORGAN 
OR PIANOFORTE, 


BY VINCENT NOVELLO. 








The Work will be handsomely printed on large paper, and tons Firet Volume 
bound in Cloth, will appear in January, 1 


The Alto and Tenor Parts will be engraved in the porwr Cleff. 


PURCELL’S SACRED MUSIC, 


THE 
CATHEDRAL SERVICES, ANTHEMS, HYMNS, &c. 


EDITED BY VINCENT NOVELLO, 


Complete in Four Volumes, Price 31s, 6d. each. 








Vol. 1 Contains Verse Anthems in Major Keys.......... 312 pages. 


Vol. 2 a Verse Anthems in Minor Keys.......... 300 do. 
Vol. 3 "” Full Anthems, Hymns, Sacred Songs, and 

Latin Pieces .......cccccsceseccees 200 G0. 
Vol. 4 pr Services and Chants ......ssseccessesss 215 do. 


All the above Anthems and services are printed. Separate Catalogue 
of which may be had Gratis, 


NOVELLO’S CHEAP MUSICAL CLASSICS. 


The Series will contain a variety of established Classical Works, 
engraved to the best style, in longway‘music quarto size, with a separate 
Accompaniment for the Organ or Pianoforte. The Alto ‘and Tenor parts 
are put in the G clef, for the greater facility of the general reader, and 
each volume will contain one work complete in itself. The time of each 
movement has been marked by the metronome, and the whole carefully 
revised by the Editor. No curtailment will be made from the original 


folio edition. 
HAYON, 
A new and cheap edition of Haydn’s Masses, at prices varying from 
2s. to 6s. 6d., forming vols. 1 to 16. 


MOZART. 


A new and cheap edition of Mozart’s Masses, at prices varying from 
2s. to 8s. 6d., forming vols. 17 to 34. An English Adaptation of Mo- 
zart’s Celebrated Requiem. Vol. 38, 6s. 

SPOHR, 
A new and cheap edition of Spohr’s Last Judgment, Vol. 85, 7s. 6d. 
WEBBE’S 


Motetts and Antiphons. Vol. 36, 7s. Webbe’s Collection of Sacred 
Music as used in the Chapel of the King of Sardinia, in London. 
Vol. 37, 7s. To be continued. 





LONDON SACRED MUSIC WAKEHOUSE, 

J. ALFRED NOVELLO, 
MUSIC SELLER BY APPOINTMENT TO HER MAJESTY, 
69, DEAN STREET, SOHO, & 24, POULTRY. 





Sonten:: Printed by Tuomas Frost, of rag maggie = Bove Gol 
Coun: B, Re sesany preter, at his office 





i Purkess, at the “ Miaieut World” Offies % 
ah hey Ld communications for the Editor are to ti ee To 
City bao ee W, Strange, Paternoster Row, Thursday, N 
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